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TIM
SKORNIA

In addition to being part of
the IMF team responsible
for hosting the 2020 IMF
conference at the Getty,
Tim Skorniaiis a sculptor,

a master welder, a great
storyteller and a dedicated
family man. Here we
discuss his past, present and
his dedication to creating
education opportunitiesin
our community.

Shelly: How did you find your way to the mount
making profession? What sort of education or
professional experience did you have to start
your mount making career?

Tim:|have adegreein Sculpture. lworked asawelder
and metal fabricator for years before becoming a
mount maker.

To be honest, | kind of fell into it. | saw a job opening
foramountmaking position atthe St. Louis Art Museum
and | applied. Maybe 9 months or a year went by
with no reply. | wasteaching atthe time; as a welding
instructor, and | got a call out of the blue to be a
mount maker. | was just getting my bearings with the
teaching, butl didn'tknow if I'd ever getthisopportunity
again, becauseit's such asmallfield. ltwaslessmoney
than I had been making, but it didn't matter. | went
and | tried it anyway. Fortunately for me, | had built
just about anything under the sun outside of mounts.
So, I really justkind of fell info mountmaking.

WHERE THE MAGIC HAPPENS

LEFT: Machine shop workspace at Getty Villa Museum,
Los Angeles, California
(COVER IMAGE: Tim lathing in the Getty workshop.)

| remember when | first started, | would sit and read
everything | possibly could about mountmaking. | didn't
have anybody to teach me, | was already a pretty good
welder and a pretty good metalsmith. | knew a lot about
metal, butlhad to learn aboutthe complexities of different
artworks and how to mesh this creatively with fragile objects.

Art was what had interested me in the first place, and
brought me to metals and sculpting and all that. So with
mountmaking, all the designing, fabricating, execution,
installation, that's the fun part. It's being able to pull
everything together for installations or large exhibitions.
It's pretty intense, and it's never been the same twice. It's
notboring, and we're constantly learning new things in this
field and implementing them.
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Shelly: What does your day-to-day work look ! ; ‘ - ‘ ‘ ‘ D O N I ; I O |
like? Whattype of objects are you working with? E

Do you work very independently or is the work
more team-based?

Tim: | work entirely with antiquities now, so very small . - 3 I
to very large ancient objects. We work as a team 1 : : °

to problem solve but the fabrication aspect is done
independently forthe most part.

Shelly: Is the way that you're working now at ' 4 A
the Getty Villa the same kind of approach that - # ;

you had in St. Louis or other places that you've
worked?

Tim: The right answer is that you treat every object =27 , ' 3 * '
the same and every exhibition the same. St. Louis is = ' .

in a seismic region, so | was creating seismic mounts
there too. The big difference is the case design here,

the time, the awareness, the willingness to disguise i : R - A
the mounts so much more extensively than there. | E 4 . &
can do a lot underneath the cases, and that helps K g . %
tremendously. It takes a little bit more time but the Tz B

: < i %

overall look is amazing.

The exhibition schedule here is a lot more object = : - W = B
heavy. | mean, we only deal with objects. In St. Louis, =5 S s &
it's an encyclopedic museum, some 2d and a lot of - R ‘ ,

contemporary artwork. The range thatyou have here,
canbe multiton piecestofragile little pieces ofiron that

arethousandsofyearsold. So a pretty vast difference E Tl E
I would say. 3 4 B -k % AN

They have a good team of installers in St. Louis, but
herethere are othermountmakers. lhad neverworked

with other mount makers until | got to Getty. Having e 5 , 3 o
other minds around helps tremendously so you're not . F 7o) ’ s~
having to think on your own all the time. - o~ :
e . } % : ®

WELD IT

Tig weld on mild steel




MOUNT SPOTLIGHT

LEFT: Original Ushabti and 3D
Printed replica
RIGHT: 3D Printed replica

MOUNT SPOTLIGHT

LEFT: Decorative Arts object with
internal mount

RIGHT: Decorative Arts
objectinstalled

MOUNT SPOTLIGHT

LEFT: Antiquities object with inter-
nal mount
RIGHT: Antiquities object installed
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TIM AND HIS FAMILY

Tim with Victoria, Elias, Maria, and Simon



https://www.mountmakersforum.net/workshop-brazing-101

