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Philip Brutz has been mountmaker at the Cleveland Museum of Art for more than 30 years. His 
skills in problem solving, fabrication, invention and innovation are well known to his many online 
and real-life followers, as are his broad interests and vast knowledge of sewing, gardening, 
trains, all kinds of machines, and generally all things useful. Philip is a Cleveland native and a 
proud father and grandfather, and is currently immersed in building an exact scale model of 
some kind of engine from scratch.
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The Red Light by George Segal (CMA 1974.22) is a multimedia sculpture installation that includes the 
front section of the artist’s own red Ford truck, a two-light stoplight, and one of Segal’s recognizable 
plaster figures, caught in mid-stride crossing the street. While the truck and the stoplight have their own 
hanging mechanisms included, the plaster figure requires additional support to stand securely. 
Earlier mounts in the object’s history included a literal toe clip – a steel strap placed over the figure’s 
left foot – and then later, an internal steel rod that supported the hollow figure up the right leg to the 
hip. When the object was selected for outgoing loan, we reconsidered this mount with the thought that 
the figure should be supported farther up the body to reduce the risk of breakage at the hip if the figure 
were to be accidentally toppled. 

Inspiration for the mount combined a seismic approach learned from colleagues at the Getty Museum 
– an internal expandable mount that is constructed inside the object – with new skills in working with 
carbon fiber gained from Metropolitan Museum of Art conservator Carolyn Riccardelli. The mount 
needed to be lightweight but strong and stiff; safe to remain inside the object while it is moved and 
handled; and easily assembled and disassembled inside the object through restricted openings under 
the coat and in the left toe. 

The talk will briefly review Segal’s working process and the resulting inherent risks to these familiar 
plaster objects. Presenters will describe basic carbon fiber techniques combining premade carbon 
fiber tubing with custom wrapped connections, and will share specific concerns and solutions for 
connecting the carbon fiber assembly to an aluminum mounting rod. This presentation will review 
approaches to building an internal mount that is assembled inside the object and is not removed on 
deinstallation. The authors hope that this solution can provide inspiration for mountmaking for similar 
Segal works and other related objects and materials.

The Reluctant Chicken Farmer: Telescopic Carbon Fiber Mount for a 
George Segal Plaster Figure


